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Pop after Pop at National Gallery Singapore: Visit Guide

Description

Pop after Pop: Art around Us'opens at National Gallery Singapore on 11 December 2026 and
runs to 4 April 2027. The museum says the'preject spans four exhibitions and public spaces, bringing
together more than 200 works by over 100 artists from'Southeast.Asia and the United States. A visitor
should plan it as a multi-zone exhibition rather than a quick single-gallery stop.

This guide is for a Singapore resident or visitor deciding when to go, which ticket route makes sense
and how to keep a large exhibition legible. Dates, prices and artist counts come from the Gallerya??s
official 14 July announcement; live ticketing terms should be checked again before payment.

Key details at a glance

Decision Published detail Planning implication

Dates 11 Dec 20264224 Apr 2027 ~void assuming opening-week
availability

Scale 200+ works, 100+ artists Allow breaks or divide the visit

Singaporean/PR ticket S$15 Compgre with membership only if
returning

E;:Lgn resident/tourist S$25 Use the correct visitor category

Gallery Insider membership S$20 SG/PR; S$35 others Check current benefits and validity

Main spaces ;ag:sls 3 and B1 plus public Build vertical travel into the route

What makes this more than a Warhol-and-Lichtenstein show

The Gallery is collaborating with the Solomon R. Guggenheim Foundation for the first time. American
names include Roy Lichtenstein, Andy Warhol and Barbara Kruger; the Southeast Asian list includes
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Singaporea??s Ming Wong, the Philippinesa?? Antipas Delotavo, Indonesiad??s FX Harsono and
Thailanda??s Manit Sriwanichpoom. Paintings, prints, sculpture, installation and moving image are
represented.

The useful comparison is not &??American originals versus regional followersa?s. The Gallery frames
the exhibition around circulation: artists in Southeast Asia adapted imagery from mass media,
advertising and city life to their own political and social conditions. The Guggenheima??s current
Guggenheim Pop: 1960 to Now page provides a second institutional reference point, showing how its
New York presentation mixes canonical Pop figures with later artists who question Popa??s legacy.

LBRD two-pass route

1. First pass: identify the source image. For each room, note whether the visual language comes
from packaging, celebrity, film, advertising, comics, news or ordinary urban objects.

2. Second pass: test the local transformation. Ask what changes when a Southeast Asian artist
uses a similar language: whose consumer culture, whose politics and whose audience are being
addressed?

3. Choose three anchors. Select'one US)work, one Southeast Asian work and one contemporary
work. Record medium, date and the precise visual device that links them.

4. Leave room for moving image. Do not schedule a hard-déeparture immediately after entry; timed
works can make a rushed route frustrating.

This is an LBRD viewing method, not the exhibitiona??s official curatorial sequence. It turns the scale
into a comparison task and reduces the temptation to photograph only famous names.

Ticket arithmetic: one visit or a return?

Using the announced headline prices, one Singaporean or PR special-exhibition ticket is S$15, while
the stated Gallery Insider price is S$20. Two separate day tickets would total S$30, so the numerical
gap against S$20 membership is S$10. For other visitors, two S$25 tickets total S$50 versus the stated
S$35 membership, a S$15 gap.

Those are labelled LBRD comparisons, not a claim that membership is automatically the better
purchase. Membership duration, eligibility, entry conditions, sold-out sessions, companion benefits and
future price changes can alter the decision. Buy only after the current checkout page confirms that the
selected membership includes the desired dates and exhibition entry.

Build a visit that fits the building

The project uses Singtel Special Exhibition Galleries 1 and 2 and Special Exhibition Gallery 3 on Level
3, the Ngee Ann Kongsi Gallery on Basement 1, and public spaces. A practical route is to complete one
level, take a seated break, then move to the next rather than repeatedly crossing the building. Visitors
with limited standing tolerance should ask the Gallery about current seating and accessibility
arrangements.
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Pairing the show with another Gallery visit can add context without repeating the same intent. Our guide
to Singapore Stories explains the long-term display, while the Ng Teng Fong Roof Garden Commission
guide covers a separate outdoor work. Check both live pages because exhibition access and dates
differ.

Before you book

¢ Confirm the ticket category and chosen date on the Gallerya??s own site.

e Check opening hours, closures and photography rules for that session.

¢ Allow for four exhibition components, not one room.

¢ Ask about step-free routes, seating or sensory needs before arrival.

e Use the artist list as a starting point, not a promise that every work is on view throughout.

Sources re-opened 26 July 2026. LBRD has not previewed the exhibition and makes no first-hand claim
about installation, queues or visitor experience. Calculations use announced prices and must be
rechecked at checkout.

Three questions to take into every room

A large survey becomes more useful when the visitor tests the same questions repeatedly. First, what
everyday image or object has the artist borrowed? Second, does the work celebrate that source,
criticise it or keep the answer unstable? Third, which local history would be missed by treating every
bright colour or commercial reference as American-style Pop?

Write one sentence for each question beside no more than six works. The resulting six-row note is an
LBRD observation worksheet, not a substitute for labels or curatorial research. It helps a visitor
compare rather than collect disconnected names.

Family and access planning

The announcement does not establish a minimum visit age, school programme, stroller rule or sensory
provision. Families should use the Gallerya??s current visitor information and contact the museum for

needs that affect entry. A child who enjoys recognisable imagery may still tire across several galleries;

choose one anchor work per zone and build a rest point into the route.

Visitors using mobility aids should confirm the current lift route between Level 3, Basement 1 and
public-space installations. a??Spread across the buildinga?e« is a scale description, not proof that every
route and artwork has identical access.

What to record after the visit

The work that most clearly transformed advertising or mass media.

The Southeast Asian work that changed your definition of Pop.

One label or source you want to verify later.

Whether a second visit would answer a real question rather than repeat photographs.

Date Created
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