
Ng Eng Teng: Use 1+1=1 to Read Form and Relationship

Description

Ng Eng Teng: 1+1=1 is a free permanent display at NUS Museum from 1 August 2026. Choose
two works at a time and compare weight, gesture, material and the space between forms; the
pairing method makes a large collection legible without pretending to survey all 1,200 works.

The practical task is to use the permanent 1+1=1 display to compare form, material, body and
relationship without reducing the artist to a checklist. A sound decision separates the controlling
condition from convenience, then records the evidence before money, travel, work or a deadline makes
the choice harder to reverse.

Match the decision to the situation

First visit is under one hour

Choose three pairs and look slowly. Confirm the condition before treating that route as settled.

Material is the main interest

Compare ceramic, sculptural and drawn forms. Confirm the condition before treating that route as
settled.

Body and emotion stand out

Track pose, pressure, balance and distance. Confirm the condition before treating that route as settled.

More context is needed

Use collection records after looking, not before every work. Confirm the condition before treating that
route as settled.
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Start with two works

NUS Museum Ng Eng Teng Collection states the controlling point used here: The museum holds more
than 1,200 works across sculpture, ceramics, maquettes, sketches, painting, drawing and public art,
spanning over four decades. Pairing makes difference visible. Choose one shared feature

For start with two works, this becomes consequential when â??First visit is under one hourâ?• applies.
The next move is to choose three pairs and look slowly, but only after the underlying condition has been
verified and dated.

Look at weight

Mass, balance and gravity shape the bodyâ??s emotional effect. Describe what the form does

For look at weight, record the result as confirmed, pending or not applicable. If it is still pending, do not
let a convenient assumption close the gap; identify the person or service that can resolve it and the last
safe time to ask.

Read negative space

Distance between parts can be as active as the objects. Trace the empty interval

For read negative space, this becomes consequential when â??Body and emotion stand outâ?•
applies. The next move is to track pose, pressure, balance and distance, but only after the underlying
condition has been verified and dated.

Check material

NUS News exhibition note states the controlling point used here: NUS describes Ng Eng Teng: 1+1=1
as a permanent exhibition focused on recurring elements and the artistâ??s geometric sculpture series.
Clay, bronze, paper and paint carry different resistance. Name surface and process clues

For check material, record the result as confirmed, pending or not applicable. If it is still pending, do not
let a convenient assumption close the gap; identify the person or service that can resolve it and the last
safe time to ask.

Use labels after looking

Wall text should test observation, not replace it. Write one first impression

For use labels after looking, this becomes consequential when â??First visit is under one hourâ?•
applies. The next move is to choose three pairs and look slowly, but only after the underlying condition
has been verified and dated.
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Respect scale

A maquette and public sculpture solve different spatial problems. Compare intended setting

For respect scale, record the result as confirmed, pending or not applicable. If it is still pending, do not
let a convenient assumption close the gap; identify the person or service that can resolve it and the last
safe time to ask.

A three-pair slow-looking route based on weight, gesture,
material and negative space

Start with Start with two works, then test Look at weight and Read negative space. Show the input, the
condition applied and the resulting action in separate columns. If a number is calculated, retain the
arithmetic; if a route is selected, retain the branch that ruled out the alternative.

Input or condition Evidence to keep Decision it changes
First visit is under one hour Choose one shared feature Choose three pairs and look slowly

Material is the main interest
Describe what the form
does

Compare ceramic, sculptural and drawn
forms

Body and emotion stand
out

Trace the empty interval Track pose, pressure, balance and distance

A comparison card that separates direct observation, label
evidence and later interpretation

Use Check material, Use labels after looking and Respect scale as the verification pass. Check the live
condition, note the time checked and keep the response or document that supports the conclusion.
Unknowns remain visible until resolved; they should not be replaced by a guessed price, deadline,
eligibility result, service level or operating detail.

Worked example

A visitor pairs two figures with different balances. One compresses inward while the other opens into
surrounding space. Only after describing those visible choices does the visitor read the label and test
whether the curatorial context changes the first interpretation.

The example is a calculation or decision model, not a guarantee. Change one material input at a time,
preserve the original inputs and recheck the live authority or operator page before relying on the result.

Before you commit

1. Choose three pairs and look slowly.
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2. Compare ceramic, sculptural and drawn forms.
3. Track pose, pressure, balance and distance.
4. Use collection records after looking, not before every work.
5. Save the date and evidence used for every material condition.
6. Stop and ask the controlling authority, operator or qualified professional if a disputed fact changes

the outcome.

Use a viewing method rather than a list of promotional claims. Venue position, format, timing and one
observation question help a visitor understand what is happening instead of simply collecting images.

Limits

Display details, opening hours and individual works can change. This guide offers a looking method, not
a claim about the curatorâ??s complete argument.

For an adjacent live guide, see Singaporeâ??s Smart-Device Cybersecurity Label: Read the Levels. If
the next decision shifts to a second practical issue, Six Singapore Shophouse Styles: What to Look For
provides the relevant progression without duplicating this primary intent.
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